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the arts market, educational programmes and so on.
Deptford is famed for being one of the areas 

Shakespeare frequented as well as being an 
Elizabethan ship building area on the River Thames. 
It was also an area often visited by Samuel Pepys 
while inspecting the dockyard for the Royal Navy. 

For Morling the work starts with a concept drawn 
from her own memories, experiences and influences. 
A series of rough drawings captures key elements, 
and these are refined into an idea for a piece. The 
ones chosen here are just a small selection from an 
extensive collection of work and some of the thought 
process behind each piece.

Boom – based on the 1980s American influence 
of the ghetto blasters, the height of cool and exotic 
music for the time. Kids would save up to buy the 
tapes. Underlying this were the problems teenagers 
have in finding their own identities and voices. This 
piece was shown at the Miami Fair in 2014.

Time – (cover image) a look at today’s obsession 

Katharine morling is a modern storyteller 
who just happens to express herself through 
the medium of ceramics. And that is not 

to underestimate her technical ability in it. If you 
ever have the opportunity of seeing her work in an 
exhibition it will be the centre of attention. It will be 
different in appearance to anything else. And being 
exciting, it has always translated into commissions. 
Even from an early age while at college people 
have recognised a unique ability and encouraged 
her, even when she herself was searching for both 
technical skills and a way of expressing what she 
wanted to communicate.

Today, Morling’s studio in Deptford, South 
London is part of an arts complex called Cockpit 
Arts. There some 65 craft makers share a large old 
municipal building. Its popularity is demonstrated 
when more than 3000 people per day visit on open 
days. Apart from renting space, Cockpit Arts support 
their tenants through business skills, understanding 



with constantly looking for the next thing and not 
focussing on the present moment. This is illustrated 
by constantly taking digital photographs and 
capturing moments in our lives. The piece shows 
a time when photography was slower, when more 
consideration of subject was needed and involved 
darkroom processes and harder-to-use cameras. 
There was a magical time delay in waiting for prints 
to finally arrive back from processing. Morling 
herself takes many photographs to capture reference 
material. One of the ceramic cameras was selected 
by the Royal Academy for the Summer Show in 2014.

Much of Morling’s work is a development of 
themes and, originally, Time originated from the 
piece Nature Boy. It tells the story of a teenage boy 
looking to explore the countryside to collect insects 
for studying, but also to capture them. He has a 
rucksack stuffed with all his finds and notebooks/
camera which in turn lead to other pieces in the series 
including collections of ceramic insects. Following 
the development of her work is not unlike a visual 
journey of discovery.

Stitched-up – the influence for this piece goes back 
to her childhood and her passion for making things. 
Her aunt gave her a basket of sewing things from 
which she could indulge herself. It represented a 
potential for creative activity just waiting to happen.

Plenty is a reaction to a belief that many have more 
than enough money, while some are in need. In a 
gallery space the money spills out over the till and 
covers the floor.

Facing page: Boom. Porcelain, black stain, wood 

with slab and handbuilding. 43 x 40 cm.

Top left: Stitched Up. Porcelain and black stain 

with slab and handbuilding. 40 x 62 x 42 cm.

Below left: Poison Pen. 2010. Porcelain and black 

stain with slab and handbuilding. 45 x 76 cm.

Top right: Plenty. 2011. Porcelain and black stain 

with slab and handbuilding. 45 x 50 x 50 cm.

Below: Undercurrent. Porcelain, black stain with 

slab and handbuilding. 50 x 30 x 15 cm.



Top left: Butterfly Drawers. Porcelain, black stain 

with slab and handbuilding. 

Top right: Nature Boy. Antique box, porcelain and black stain. 

40 x 25 x 15 cm.

Poisoned Pen – being dyslexic was considered a 
problem when she was younger, but she has found 
that she could turn it into her strength by being able 
to turn things into a series of pictures, which adds to 
the way in which she sees the world. The keys of the 
typewriter depict how she sees them as they move 
around in front of her. 

Cut – first made for the Craft Council Collect 

Exhibition and afterwards it led to being invited 
to show internationally. It represents changes in 
someone’s life and the need to make a cut from the 
past. The piece was included in her solo exhibition 
Gardens Edge at Canary Wharf, London in 2015.

Undercurrent – a dark piece that represents 
what is not said or intended during a telephone 
conversation. In some ways the undercurrent is a 
second conversation, more powerful than the actual 
conversation, but still being communicated.

For the London 2012 Olympics Festival, Morling 
was commissioned by Stoke-on-Trent Council to 
create a collection of work that draws its influence 
from the world famous historical Staffordshire 

Hoard find. The commission, known as Morling 

and the Hoard, is on  permanent display at the 
Potteries Museum & Art Gallery in Stoke-on-Trent.  
As well as creating the installation Morling also 
commissioned a stop motion video of the work 
in progress which was funded by Arts Council 
England. Inspired by the animals that decorated 
the armour of the Hoard, Morling created 10 large-
scale ceramic sculptures of mythological creatures, 
that represent the god creatures the Anglo Saxons 
might have worshiped. They include a four-headed 
falcon, an armoured bird, Byron the boar and a 
dragon with rider.

Morling first trained in Cornwall in the far South 
West of England. There she lived happily for six 
years before moving to London to start her career. It 
was at this time that she took the studio at Cockpit 
Arts. As it turned-out, a wise decision. The next three 
years at Cockpit were about casting pieces rather 
than the handbuilt work she does today. But during 
this time there was a dissatisfaction. She decided to 
apply and was accepted at the Royal College of Art 
(RCA) to study both ceramics and glass between 2007 
and 2009. Her time at RCA caused a fundamental 
change to her work. She was encouraged by tutors 
such as Felicity Aylieff to experiment and have no 
preconceptions. During this time at RCA she still 
retained her studio at Cockpit Arts. On graduation 
from the RCA she was able to return full-time to her 
studio, and had already amassed many commissions 
from the final year degree show.

Now her work was more radical. A raw hand-
drawn style, using slab building and handbuilding 
in porcelain, with underglaze line work. It is then 
fired in an electric kiln to 1260ºC. Often a single piece 
is an assemblage of various elements.

Morling uses her own memories and experiences 
of the local environment as a starting point for many 



Cut (Chainsaw). 2011. Earth stone, porcelain slip, porcelain 

and black stain with slab and handbuilding. 47 x 95 x 27 cm. of her works, and this link to the past often resonates 
with those viewing her work. Often buyers will tell 
her of an experience that the work has triggered in 
their memories.

Even from the start Morling has exhibited 
internationally while being represented by two 
galleries. Recently in 2014 she was at the Miami Fair 
and has again shown in the US during this year. Sales 
of her work also come through the Internet. Many 
international collectors actively seek out her studio 
to discuss commissions in person with her. 

In 2014 she was invited to run a workshop at 
Mudfire in Atlanta, Georgia US. There 15 students 
were encouraged to try a different way of working, 
more intuitive and developing the handbuilt 
techniques that Morling uses. It was an experience 
she describes as great fun and a rewarding journey 
into the unfamiliar for both parties. Today as 
you enter her studio it is like stumbling across a 
unique environment, part entomologist laboratory, 
part sculpture studio and part book illustrations 
metamorphosed into 3D objects of all sizes. 

She describes the job of running a studio as 
having to be organised with the year broken down 
into distinct areas – concept, producing prototypes, 
working towards shows, producing commissions. 
At any one time she is supported by three to eight 

members of staff depending on the commissions 
involved at any one time. Another strength of being 
at Cockpit Arts is the support from other makers 
who have a range of experiences and knowledge. It 
is a community.

Home is a short distance away in another historic 
maritime area, Greenwich. Best known today 
for Greenwich Mean Time (GMT) and the Royal 
Observatory, which is where Morling can be found 
studying the heavens when she gets that rare 
moment of time to herself.

Paul Bailey writes on current ceramics makers and designers 
in the UK. His belief in the ability of both young makers and 
established craft studios is a mission to gain greater international 
recognition for this sector in the media. He spent many years 
as head of public relations in the public sector and as a media 
manager for a national organisation.


