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Morling and the Hoard will be on 
display at The Potteries Museum and 
Art Gallery, Stoke-on-Trent until 
September 2013
Web www.katharinemorling.co.uk
Laura Breen is a PhD candidate at 
the University of Westminster; www.
ceramics-in-the-expanded-field.com
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– Split Headed Fish & Sea Horse, 
earthstone clay, porcelain slip, and 
black stain, 2012, H85cm
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MYTH-MAKING
A COLLECTION OF ANGLO-SAXON TREASURE IS 
THE INSPIRATION BEHIND KATHARINE MORLING’S 
NEW PROJECT, WRITES LAURA BREEN.

Stoke-on-Trent City Council commissioned 
Katharine Morling to respond to the 
Staffordshire Hoard as part of the 2012 
Cultural Olympiad. She created a cast of ten 
mythological characters inspired by details 
from the artefacts. Their emergence from the 
spirit world into the earth world is chronicled in 
a lyrical animation based on her drawings 
and realised by Quinton Winters. 

The Anglo-Saxon Hoard’s tale of gold, 
archaeology, and conflict is a far cry from the 
contemporary personal narratives that 
Katharine usually focuses on. Something of a 
pacifist, she concentrated on the intricate 
animal motifs in the Hoard instead. Her figures 
embody the attributes that the warriors hoped 
to take into battle with them. They include a 

horse, symbolising speed, and an all-seeing 
four-headed falcon. In her mind the god-like 
entities survey the mortals below in their stupidity. 
She laughs as she imagines the Anglo-Saxon’s 
response to her highly personal interpretation:

‘They’d be like “God! They can’t be sitting 
round and just be namby-pamby. They need to 
be fierce and terrifying”, and they’re not at all 
because that’s just not how I am.’

Katharine hopes her imaginative take on 
things will encourage people to look at the Hoard 
afresh:

‘When we put the work in situ I went back and 
looked at the gold again and it had a totally 
different meaning to me. I’m really hoping that 
people will use the work that I’ve done to try and 
find out what inspired me.’

This was Katharine’s first attempt at managing 
a team and with up to eight people working in 
the studio at a time it was something of a 
baptism of fire. The experience is something she 
hopes to build on in the future. She admits:

‘It’s affected what I want to do with my studio 

and practice. I really love being in here by 
myself, but I absolutely love being surrounded 
by people and the energy that’s involved in 
working to a tight deadline; I want to have both 
of those things.’

The next project on the horizon is a fully 
equipped arts centre with a café, studios, 
gallery, and education spaces. Katharine 
envisages it being a place where she can help 
young people from underprivileged 
backgrounds realise their potential through 
working with clay. She describes the Hoard 
project as ‘a real learning curve’, which made 
her upscale her plans to open a small studio:

‘I thought, what’s your real plan? You want a 
whole centre and you want it to be fronted by 
an amazing German bakery with wooden 
benches. Don’t hold back!’

And you get the impression that when 
Katharine sets her mind on something she gets it. 
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